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1,129 dead

Collapse of building housing garment factory
producing garments for Benetton, Monsoon,
Mango, Matalan and Primark amongst others

LT Y RS
Lo 200 g & e
. ey

i 4




Creativity /s POLITICAL

Universities we ask you to create a declaration of content for each
module: Students should be aware of what perspective the module is
being taught from, whilst understanding what the benefit is for all
students.

fashion academics
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https://www.weareface.uk/
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DECOLONISING
FASHION

Defving the 'White Man's Gaze'

by Angela Jansen

Kevwords: 'HerTaGE', FOREIGN OPPRESSORS, INDIGENOUS FASHION SYSTEMS,

SELF-ORIENTALISING, STEREOTYPES, THE OTHER

Jansen, A. (2019) ‘Decolonising Fashion’, Vestoj, [internet] <http://vestoj.com/decolonialising-fashion>.



Fashion designers outside the established fashion capitals are
repeatedly considered according to (the references they make to)
their cultural identity, while European designers will rarely be
asked to explain or justify their references in regard to their
cultural/national identity (just imagine asking Nicolas
Ghesquiere to explain his French references in his work for
Louis Vuitton). Today a designer can easily be born in Morocco,
grow up in France, study in Brazil and work in Korea. Does this
make his or her work Moroccan, French, Brazilian or Korean?
The so-called ‘globally recognised signifiers,’? be it wax-print
for African designers, bold colours for Latin American designers
or minimalism for Asian ones, are not only a stubborn heritage
of Eurocentric imperialist thinking, but also a persisting means
to differentiate, diminish and exclude ‘Other’ fashions from the
dominant Eurocentric fashion discourse (Jansen 2019).


http://vestoj.com/decolonialising-fashion/#fn2-10167
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“One of the few great books
of our era.”—Saturday Review

Complete and unabridged
Over 750,000 copies already

in print!

Simone de Beauvoir (1973
[1949]) The Second Sex

‘One is not born, but rather
becomes, a woman’ (1973
[1949]: 301).
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‘That feeling of inferiority of
the colonized is the
correlative to the European’s
feeling of superiority. Let us
have the courage to say it
outright: It is the racist who
creates his inferior (p 69)
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1 See Zygmunt Bauman,
*Scene and Obscene:
Another Holy Contested
Opposition’, in this issue.

Third Text 51, Summer 2000 57

The Art of Benevolent Racism

Rasheed Araeen

I

Institutions have always been fundamental to human society: they are essential
not only for its smooth running but also for protecting it from real and
imaginary threats to its fundamental structures and values. In our modern
society, cultural institutions in particular play a central role in maintaining
order, through not only control and constraint of the creative activities but also
by what Zygmunt Bauman calls, ‘legitimate coercion’ * —- so that controls and
constraints are not visible and ‘opposition’ is subdued to serve the system.

In a liberal and enlightened socicty, institutions provide and safeguard
individual rights by encouraging and celebrating what is essential to the self-
expression of its citizens, including their right of opposition. But if opposition
that threatens the status quo cannot be subdued or absorbed by coercion or
other means, institutional power can transform into absolute power and block
opposition by excluding it from the very discourse in which the individual
right to self-expression and opposition is enshrined. It is not unknown that art
institutions often use a ‘stick and carrot’ strategy, reducing art and art
scholarship to an illusory challenge. Having thus contained the potential of
opposition or radical challenge, art institutions can do whatever they like;
celebrate what is in their interest and ignore what may posc a threat to the
established order.

In fact, art institutions today exert almost absolute control over the
production, valuation and legitimation of modernist or avantgarde art. No
artwork, however innovative or ground-breaking, can be or is recognised
unless it enters institutional space; any work which questions or challenges
institutional structures can thus be prevented from entering its discourse and
legitimising process and attaining the status of art. As a result, an artwork
which is not institutionally recognised plays little role in the society in which it
is produced and to which it is addressed.

However, my concern here is about a specific aspect of art institutional
power, which still follows the linear trajectory that began under colonialism
and incorporated racial views about the colonised, and how it affects the
reception, recognition and evaluation of the contemporary artwork of those
who are today no longer colonial subjects. I arguc that the structural base of
this power has not shifted; its perception of the colonised as the ‘other’ or

Araeen, R., 2000. The art of benevolent racism. Third Text, 14(51), pp.57-64.



me BRITISH EMPIRE IN 1886

Walter Crane, Imperial
Federation: Map Showing the
Extent of the British Empire in
1886. Colour lithograph.
Published by Maclure & Co.
as a supplement to The
Graphic, 24 July 1886.




1497 and 1763 - English seamen reached places Europeans had not previously
been. Britain then set up colonies and used them to trade all over the world.
However the British used violence to take over these lands, many people were
enslaved as a result of the expansion of the empire.

1585 - The first English colonies were formed in North America - Sir Walter Raleigh
organised a small settlement at Roanoke in Virginia, but it failed and in 1607, the
Virginia Company founded a permanent colony at Jamestown in Virginia.

1612 - the East India Company began to build up a small empire of trading posts in
India.

1620s - The first English colonies in the Caribbean were founded in the 1620s.
Colonialisation of St Kitts began in 1623 and then expanded to islands including
Barbados and Antigua. English planters learned how to grow sugarcane and make
sugar. The production of sugar needed lots of workers and the English began to
increasingly use enslaved labour.

1655 the English invaded Jamaica, which had previously been a colony of Spain.
Jamaica formally became a British colony in 1670.
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1881-1919 - The 'Scramble for Africa' — Britain acquired colonies in Africa stretching
from Cairo to Cape Town.

1919 - The Treaty of Versailles gave Germany's colonies, which included land in
Africa and China, as 'mandates' for Britain and France to administer.

PARTITION spanisn
OF AFRICA
1885- 1914 Rio De Oro

Eritrea (1t.)
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. Port. Guinea\g
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'East African
Transport Old Style',
by Adrian Allinson,
from the 'Colonial
Progress Brings
Home Prosperity'
series of posters; 60
x 40 ins, displayed
December
1930-January 1931;
| Waterlow and Sons
Ltd;

EA S TAFRICAN TRANS PORT-" OLD S TYLE




"East African
Transport New
Style', by Adrian
Allinson, from the
'Colonial Progress
Brings Home
Prosperity' series of
posters; 60 x 40 ins,
displayed December
1930-January 1931;
Waterlow and Sons
Ltd



Aeronautic view of The Palace of Industry For All Nations (Crystal Palace), from Kensington Palace, print by Charles Burton, 1851
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Owen Jones (1856) The
Grammar of Ornament

Designs for tiles in Islamic style, Owen Jones, about 1840 — 50,



The Koh-i-Noor (1851)
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https://www.smithsonianmag.com/history/true-story-koh-i-noor-diamondand
-why-british-wont-give-it-back-180964660/


https://www.smithsonianmag.com/history/true-story-koh-i-noor-diamondand-why-british-wont-give-it-back-180964660/
https://www.smithsonianmag.com/history/true-story-koh-i-noor-diamondand-why-british-wont-give-it-back-180964660/

The India Exhibit
with lvory Throne
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Said, E. (1978) Orientalism, NY: Pantheon.

Western systems of representation have built an
image of the non-West as-

Infantile
Exotic
Lawless
Degenerate
Stagnant
Inferior

These systematic representation are built upon
‘mimicry’, and validate the West's sense of
superiority, therefore justifying colonialism.

Cover image: The Snake Charmer (1880), by Jean-Léon Gérome]



Vogue (1965) Orientalism edition
Vogue ltalia (2011) Orientalism edition
https://www.vogue.it/en/trends/trend-of-the-day/2011/01/orientalism
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Vogue Singapore launch issue 2020

28 Global editions of Vogue
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Bhabha, H.K., 2012. The location of culture. London:

Routledge.
HOMI K. BHABHA'S Third Space of enunciation
THE LOCATION
OF CULTURE Colonizer and colonized are interdependent

Hybridity makes claims for the purity of any culture
meaningless
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Marc Jacobs admits SS17 dreadlocks were
‘insensitive’

The deszigner was criticlsed for cultural appropriation following the show
which featured mostly white modiels



https://www.dazeddigital.com/fashion/article/37002/1/marc-jacobs-admits-ss17-dreadlocks-were-insensitive-cultural-appropriation
https://www.dazeddigital.com/fashion/article/37002/1/marc-jacobs-admits-ss17-dreadlocks-were-insensitive-cultural-appropriation
https://www.dazeddigital.com/fashion/article/37002/1/marc-jacobs-admits-ss17-dreadlocks-were-insensitive-cultural-appropriation
https://www.dazeddigital.com/fashion/article/37002/1/marc-jacobs-admits-ss17-dreadlocks-were-insensitive-cultural-appropriation
https://www.dazeddigital.com/fashion/article/37002/1/marc-jacobs-admits-ss17-dreadlocks-were-insensitive-cultural-appropriation
https://www.dazeddigital.com/fashion/article/37002/1/marc-jacobs-admits-ss17-dreadlocks-were-insensitive-cultural-appropriation

Title Unknown Techno
Quilt Oversized Crop

$29.00

Navaijo
Tee

Ziff, B.H. and Rao, P.V. eds., 1997. Borrowed power:
Essays on cultural appropriation. Rutgers University
Press.

Cultural Degradation
A form of Domination
A Destruction of Difference

Cultural Deprivation
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Native meria ine Iemnt robe, intoduced as a trade item
by Pendleton 1920s




Title Unknown Techno
Quilt Oversized Crop

$29.00

Navaijo
Tee

Eicher, J. B., & Erekosima, T. V. (1980). Distinguishing
non-western from western dress: The concept of cultural
authentication. Proceedings of the Association of College
Professors of Textiles and Clothing, Washington, D.C.
83-84.

Selection: when an artefact is identified and
adopted by the new culture

Characterisation: occurs when meaning is
given to the new artefact

Incorporation: when the new artefact is
given a functional role

Transformation: occurs when the artefact is
altered from its original to make it distinct to
the new culture

Cultural Appropriation: occurs when a
dominant culture imitates a less-dominant
culture with the aim of mimicry or to assert
authority
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/naomi-campbell-vogue

LIFE + CULTURE -africa-is-a-bad-idea-he
re-are-5-reasons-why/

Naomi Campbell, “Vogue Africa” Is A Bad

Idea | Here Are 5 Reasons Why 1. Immapancy

by Eric Otieno Sumba - Published on 09/04/2018 insufficient

geographical

knowledge

(Krause)

Ownership

Telling Our Own

Stories

4. The Politics of
Validation

5. Reinventing the
Wheel

w N



https://griotmag.com/en/naomi-campbell-vogue-africa-is-a-bad-idea-here-are-5-reasons-why/
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Photographed by Steven Meisel

Zayn Malik
Cara Delevingne
GWENDOLINE CHRISTIE
Zadie Smith
Naomi Campbell
Sadiq Khan
Steve McQueen

MILLIE BOBBY BROWN
Skepta
Victoria Beckham
Peter Blake
JOURDAN DUNN
Salman Rushdie
Letitia Wright
John Galliano
GRACE CODDINGTON
Christopher Bailey
Glenda Jackson
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UK Vogue (2017)
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Althea McNish (1960s) Golden Harvest (L) and
Tropic ®. Designs for Liberty,




FASHION By Mahoro Seward 23 January 2021, 1:32pm

Wales Bonner creates its own bold new language for AW21

The lives and works of Caribbean poets and intellectuals, and British sartoriality come

together to create the label's most powerful collection yet.


https://i-d.vice.com/en_uk/article/z3vg78/wales-bonner-paris-fashion-week-aw21-collection-review
https://i-d.vice.com/en_uk/article/z3vg78/wales-bonner-paris-fashion-week-aw21-collection-review

Grace Wales
Bonner F/W 2015
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Lovers Track Pants

Tri Knit Roll Neck

£220.00
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Lovers Track Pants
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